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3HBG@QC 8@FMDQ (1813 - 1883)

  Lohengrin: Prelude to Act III

-TCVHF U@M #DDSGNUDM (1770 - 1827)

  Concerto No. 3 in C minor for Piano and Orchestra, Op. 37

   1. Allegro con brio

"MCQDV 5XRNMu OH@MN
Chapel Hill Philharmonia 2004 Concerto Competition Award

Intermission

+NG@MMDR #Q@GLR (1833 - 1897)

  Symphony No. 2 in D Major, Op. 73

   1. Allegro non troppo

   2. Adagio non troppo

3. Allegretto grazioso (quasi andante) ñ Presto ma non assai 
ñ Tempo I ñ Presto ma non assai ñ Tempo I

 4. Allegro con spirito

The Symphonyõs profound second movement (Adagio), with its opening cello theme and bassoon countermelody, and 
Baroque-style contrapuntal development, deepens the sense of elegy. To MacDonald it òhas the character of a meditation 
in the darkest part of a forest.ó Again, the trombones intrude with solemn notes of warning before a peaceful close. The 
mood lightens in the third movement, as the wind instruments spin a leisurely Lªndler, an Austrian folk dance. Even in 
the two quicker trio sections, the atmosphere remains serenely bucolic, without the Bacchanalian images conjured in the 
corresponding movement of Beethovenõs òPastoraló Symphony.

In Brahmsõs swift finale the sun truly shines. As music critic Michael Steinberg describes: òThe sotto voce [very soft] opening 
is a variation of the first bars of the whole symphony. Later themes move more broadly... though not with less energy. A 
touch of gypsy music enlivens the scene...ó Yet again, the low brass instruments play a crucial role. First, they introduce 
a more solemn hymn-like episode. Finally, the trombones change their mood and enter in triumph as òthis exuberant 
movement culminates in a blazing affirmation of D major.ó 

Mark Furth
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Seventeen year-old Andrew Tyson, tonightõs piano soloist as winner of the Chapel Hill Philharmoniaõs 2004 Concerto 
Competition, is a junior at Durham Academy. He currently studies with Thomas Otten of the UNC-Chapel Hill Department of 
Music, and studied previously with Mary Turner and Barbara Davis. Andrew has won concerto competitions and performed 
with the Raleigh Symphony, the Durham Symphony, and the Guilford Symphony Orchestra at the Eastern Music Festival. 
He has presented solo recitals at Carolina Meadows and The Forest at Duke. Andrew is a long time member of the Duke 
University String School, where he has played in a variety of chamber music ensembles.
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