The Largo is the Fifth Symphonyis emotional core, played by divided strings, in eight part counterpoint, and solo woodwinds.
Biographer David Fanning calls the movement d...a channel for a mass grieving at the height of the Great Terror, impossible
otherwise to express openly.6 It brought many audience members to tears. For Maxim Shostakovich, born in 1938 to
parents ever fearful of a knock on the door, it evokes tthe last night at home of a man sentenced to the gulag&

Martial brass and percussion return in the Finale with electricity that literally stirred audiences to their feet. It ends with a
forceful coda, fortissimo in D major. Such exultation! But, then, why is the tempo so slow, reduced to half that of the original
march? And why is a piercingly high A repeated measure after measure? DDS, quoted by Volkov, explains: dThe rejoicing
is forced, created under a threaté ltis as if someone were beating you with a stick and saying, iYour business is rejoicing,
your business is rejoicing,i and you rise, shaky, and go marching off, muttering, jour business is rejoicingi€What kind of
apotheosis is that? You have to be a complete oaf not to hear that...d Volkov may have put words into the composeris
mouth, but DDS himself embedded a powerful clue in the score. The germinal four note figure of this movement quotes
his own song setting, composed a year earlier (Op. 46), of social reformer Alexander Pushkinis (1799-1837) poem Rebirth:
0A barbarian artist, with sleepy brush/Blackens over a picture of genius/And his lawless drawing/Scribbles meaninglessly
upon it./But with the years the alien paints/Flake off like old scales;/The creation of genius appears before us/In its former
beauty./Thus do delusions fall away/From my worn-out soul,/And there spring up within it/Visions of original, pure days.6
The code seems transparent. Stalin is the barbarian artist, blackening over his countryis art and society. The composer

envisions a day when his own pure music will be heard and understood.
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