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“Families in Music” — A Children’s Concert

Johann Strauss, Jr. 	 (1825-1899)
Thunder and Lightning Polka  

Camille Saint-Saëns 	 (1835-1921)
The Carnival of the Animals ‘Grand Zoological Fantasy’

with Ogden Nash verses recited 
by Susannah Rhodes Stewart and Terry Rhodes 

Gioachino Rossini	  (1792-1868)
William Tell Overture  

Johann Strauss, Sr.	 (1804-1849)
Radetzky March  



Johann Strauss, Senior and Junior

If he’d had his way, Johann Strauss (Senior) would have prevented his sons from following 
him into musical careers. When he caught his eldest, Johann (Junior), practicing the violin he 
gave him a whipping, hoping “to beat the music out of him.” But it didn’t work, largely because 
Senior took up with another woman, leaving the boys (Johann, Josef, and Eduard) in the care 
of their mother, who encouraged their musical studies.

By age 19 Junior had organized a band to play dance music, in competition with the Strauss 
Orchestra led by Senior. Those running the inns and casinos where the Viennese went to 
dance were leery of hiring Junior’s band for fear of angering Senior, but Dommayer — whose 
restaurant still operates in Vienna — gave Junior a chance. The rivalry of the Strausses was 
off and running, for the next five years.

In the revolution year of 1848 the dispute took a new twist, with Senior supporting the imperial 
forces and Junior’s band playing La Marseillaise for the rebels. It was then that Senior wrote 
a march named in honor of Field Marshal Radetsky, at that time the 70-year-old commander 
of Austrian forces in Italy. It is by far Senior’s best known work today, being played every year 
as the last encore at the New Year’s concert of the Vienna Philharmonic. It will also close our 
concert.

After Senior’s untimely death in 1849 Junior’s band 
became the Strauss Orchestra. He composed hundreds 
of waltzes and other dances, and they toured most of 
the western world, including the United States. In 1868, 
while working on the famous waltz called G’schichten 
aus dem Wienerwald (Tales from the Vienna Woods), 
Strauss wrote a little fast polka, called Unter Donner 
und Blitz (Under Thunder and Lightning), with which 
we open our concert today.

By that time Strauss was world famous and was hailed 
as the “Waltz King”. Among his Viennese friends was 
Johannes Brahms. One day Strauss’s wife asked 
Brahms to autograph her fan. Instead of following 
custom and writing a bit of his own music on the fan 
and signing it, he penned the first theme of the Blue 
Danube waltz, writing “unfortunately not by J. Brahms.”

Strauss and Brahms (who was seven 
years younger)



Private entertainment that became a public favorite

Camille Saint-Saens was a polymath. We know him as a major composer of the last half of 
the 19th century, but he was also well educated in mathematics, science, and philosophy. He 
wrote treatises, poems, and articles. He was, in short, an intellectual who happened to be a 
naturally gifted composer of music.

In 1886, while vacationing in Austria, he put together a little piece of entertainment for family 
and friends, calling it the Carnival of Animals. It is a musical depiction of various creatures 
(including fossils and pianists), using a small orchestra of two pianos, strings, flute, piccolo, 
clarinet, xylophone and glockenspiel. He forbade public performance or publication of the 
work — only the cello solo depicting the swan saw print in his lifetime — apparently thinking 
it was too frivolous and would mar his reputation as a serious composer. He did, however, 
arrange a private performance at the request of Franz Liszt.

After his death this frivolous little entertainment rapidly became one of Saint-Saens’s most 
enduring and popular works. For a 1949 recording conducted by Andre Kostelanetz Columbia 
Records commissioned Ogden Nash — known for such comic verse depictions of animals 
as “When called by a panther/ Don’t anther” — to write a new set of poems, to be recited by 
Noel Coward, introducing the various sections. In many performances since then the Nash 
verses have accompanied the music, as they do in ours.

Rossini’s last opera and its famous overture

Giachino Rossini was a shrewd business man; by 1829, when he was only 37, he had 
amassed enough income to retire comfortably in Paris. But he undertook one last opera, 
based on a Schiller play about the legendary Swiss hero Wilhelm Tell — for whose historical 
existence there is scant support. The opera, running over four hours uncut, was Rossini’s 
most ambitious, and he regarded it as his masterpiece. But it is rarely performed, and what 
most people know of it today is the famous overture we play.

The overture is a four-part tone poem, with an idyllic prelude (played by cellos), a vigorous 
storm scene, a bucolic call to the dairy cows (played by English horn and flute), and a rousing 
cavalry charge finale — known to the Medicare generation as the theme music for the radio 
show “The Lone Ranger” — that always leaves everyone breathless.

Notes by Lawrence Evans
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Please join us for our other concerts 
this season 

Sunday, Dec. 13 at 7:30 PM in Hill Hall Auditorium
Symphony No. 25 — Wolfgang Amadeus Mozart 
Polovetsian Dances — Alexander Borodin 
Piano Concerto in A minor, Op.54 — Robert Schumann 
	 Elizabeth Tomlin, soloist

Sunday, Feb. 14 at 3:00 PM in Hill Hall Auditorium
Guest conductor, Evan Feldman
Yellow River Concerto — Ton San 
	 Alice Tien, soloist
Symphony No. 2 — Peter Ilich Tchaikovsky

Sunday, May 2 at 7:30 PM in Hill Hall Auditorium
Guest conductor, Yoram Youngerman
Symphony No. 7 — Ludwig van Beethoven
Winner of the 2010 Young Artist Concerto Competition

For more information about the Chapel Hlll 
Philharmonia and our upcoming concerts, visit 

www.chapelhillphilharmonia.org
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